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L’estro creativo di Paul Ygartua è praticamente inﬁnito. Il suo è un alfabeto pittorico colmo di emotività
e di simbolismo che si sposano assieme per ottenere una tavolozza piena di digressioni cromatiche
ricche di signiﬁcato. Ygartua padroneggia sia l’astrattismo che il metaﬁsico surreale dando prova di un
grande talento di composizione segnica. Essa si manifesta anche nella precisione estrema del dosaggio
della luce che enfatizza il colore a supporto del ruolo narrativo dei personaggi. Un mondo, quello Ygartua, popolato da concetti, metafore e situazioni che sono di immediata comprensione. Un mondo ricco
che si trasforma ogni giorno di più in un universo ampio e grandissimo che può essere abbracciato sia
da un fruitore sensibile e avvezzo alla riﬂessione sia da chi si è avvicinato da poco al mondo dell’arte.
Ygartua è un artista che lascia il segno, che colpisce e che si fa notare e che giustamente si sente vicino
a personalità del calibro di Salvador Dalì e dello stesso Picasso poiché ha la loro tenacia e la loro genialità.
Paul Ygartua's creative inspiration is practically inﬁnite. His pictorial alphabet is full of emotionality
and symbolism which marry together to obtain a palette full of chromatic rich in meaning digressions.
Ygartua is a master both in abstractionism and in surreal metaphysics so he also demonstrates a great
talent for sign composition. It also manifests itself in the extreme precision of the dosage of light that
emphasises color to support the narrative role of the characters. A world, the Ygartua one, populated
by concepts, metaphors and situations that are immediately understandable. A rich world that transforms itself more and more every day into a vast and very large universe that can be embraced both
by a sensitive and accustomed user and by those who have recently approached the world of art. Ygartua is an artist who leaves his mark, who strikes and stands out and who rightly feels close to a personality of the caliber of Salvador Dalì and Picasso himself because he has their tenacity and their genius.
Dino Marasà

Paul Ygartua is a painter and muralist with bases in Canada, France, Spain and England.
He has single handedly painted some of the largest public space murals in Canada and
the United States. He is renowned world-wide for his Public Works of Art, his Monumental Murals commemorating historical events, speaking to ethnic pride and honouring local heroes.
Creation and interpretation is Paul’s life. In painting he is at home in all mediums and
prodigious. His styles include Realism, Expressionism, Abstract Expressionism, Post Expressionism, Surrealism, Abstract Surrealism and Future Conceptualism, a Revolutionary
Technique invented and developed by Ygartua.
He was born in 1945 in Bebington, Cheshire (Liverpool) England. After graduating from
The Faculty of Arts Industrial Design,Liverpool Art College in 1965 he immigrated to
Vancouver, Canada. From then on painting became his soul existence.
Ygartua’s Eclectic Universe will you give you an opportunity to immerse yourself in the
eclectic and multifaceted world of artist Paul Ygartua--to learn about the diﬀerent techniques and the various styles experienced by the artist throughout his work. A visionary with an acute sensual perception and a facility to express these dramatic emotions
with a spontaneity that brings life and emotion to the subject. He is complex in his imagination and his expression as is quite evident by the many styles and techniques that
he has mastered over the last 40 years.
He has been represented by galleries and art platforms across the globe and the power
of his achievement has been recognized by museums and collectors world-wide.
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LENNON, 2015, acrylic on canvas, cm 152x121
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YGARTUA IS A GENIUS: Michael Silverbrooke, Art Historian, Collector
Composition, color, perspective, form. Paul Ygartua told me those were the four things he
looked for when creating or evaluating art. This came in response to a question of mine about
a new painting by another artist in my collection. He then went on to give a detailed academic
like analysis of the canvas. Paul is not a teacher; he has been a full time painter for the last
forty years. He has never taken students, but he can talk academic art with ease and insight.
He is a genius.
These are a few of my perspectives of that genius. Paul paints 8 to 10 hours every day. If people are watching in a public place; like his gallery, that’s ﬁne with him. He is supremely conﬁdent and goes about the business of creation. If someone interrupts to ask a question he is
always poised, with a friendly insightful response; but he keeps painting. Ten-hour stretches
are not uncommon. I remember reading about a famous Canadian artist who couldn’t take
the pressure of having to produce 18 paintings a year for his gallery; Paul is proliﬁc and creates
new works daily. He says a good artist should be able to paint fast. The great ones do.Gainsborough, like Paul, rarely went over the same brush stroke twice. At an Ygartua show, about
2 years ago, I was approached by an architect who commented that the artist was a genius.
I asked how so? He said, ‘look at all these paintings (there were dozens) there is not one mistake, everyone is perfectly balanced, colored and in perspective.’ He proceeded to go through
the collection showing examples, adding ‘you can’t look at one picture and say ‘that color is
wrong or that line is oﬀ.’ He was right. Ygartua is a genius.
Paul is best known to the general public in our part of the world as a muralist. Paintings 20
feet by 50 feet on the sides of public buildings. He does them free hand ! No projectors , no
graph grids, just give him a high lifter, a brush and paint. The ability to freely compose on
such a large scale is amazing. Those who wonder what it would have been like to watch Michelangelo at work have their chance, he should sell tickets.
About 4 years ago, I was showing Paul a small Gainsborough portrait I’d bought at auction. I
commented “why would a great artist take all the time it would take to paint such a small
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picture? Paul said ‘Gainsborough was a good artist it probably took him only 30 minutes.’
When I questioned that, he said “give me the painting, I’ll make you a copy.” We were having
dinner at the Ygartua’s the next night. I fully expected Paul to beg oﬀ the project.
After all, I had never seen him paint in anything like the Gainsborough style. When we arrived
he presented me with a copy, varnished and aged to look like the original. I asked ‘how long
did it take?’ Joanne said ‘about half an hour.’ Paul corrected her, saying it was more like 2
hours, because he had to fashion a one bristle brush, age the painting, and apply varnish. I
put the painting in a frame the next day and took it back to the auction house to show them
the copy. Before I could explain, the manager asked why I had changed the 18th century
frame. Paul can do anything.
A greater example of his talent was when a mutual friend, who is a collector of Napoleonic
memorabilia, wanted a 3’x 6’ painting of the Scots Greys charge at Waterloo (a La Elizabeth
Butler). I showed the concept to a few artist friends who balked at the enormous project,
quoting weeks or months for completion. My friend approached Paul on Saturday while having dinner at my home, about doing the job. He said he would ﬁt it in the following week,
because it looked like an interesting challenge, and would have it delivered on Thursday. On
Thursday morning (Paul seldom misses deadlines) we had the unveiling. Seventeen horses
and riders coming right at you. Every hoof, torso, leg and arm are perfectly foreshortened. A
tour de force. I’ve heard whole essays have been written about Rembrandt’s foreshortening
of the watch captain’s outstretched arm in the “Night Watch”. One day, essays may be written
about Ygartua’s “Scots Greys”.
I’ve often compared the experience of watching Paul work, and discussing it with him while
he works, to being in Hemingway’s studio or at Beethoven’s piano while they composed,
freely asking questions about each line and the creative process. It is a rare occurrence to
ﬁnd an artist/creator of Paul’s caliber, with whom you can do that. Knowing Paul Ygartua has
been one of the most fascinating experiences of my life. I hope this book will allow more art
lovers to know one of the great masters of today.
Michael Silverbrooke, Art Historian, Collector
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Paul Ygartua

THE HORSEMAN, 2018, acrylic on canvas, cm 152x152
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Paul Ygartua

WEST COAST TOTEMS, 2019, reverse on plexiglass, cm 121x121
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SPIRIT OF THE ORIENT, 2020, acrylic on canvas, cm 121X121
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BROKEN PASSAGE, 2020, acrylic on canvas, cm 121X152
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DOMITABLE, 2019, acrylic on canvas, cm 121X182
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REBIRTH, 2020, acrylic on canvas, cm 121X152
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Paul Ygartua

INNER THOUGHTS, 2020, acrylic on canvas, cm 121X121
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PRIMORDIAL CHAOS (2008) Monograph by Carlo Cambi and Flora Rovigo Art Historian,
Art Critic, Florence, Italy (excerpts)
Paul works in many mediums and styles, the Art Historian, Flora Rovigo reﬂects on these
styles and comments on his works depicted “Primordial Chaos” published and edited by the
Florence Biennale, Italy
“Rationally interpreting a work of abstract art or even just using verbal language to try and
introduce someone to its perception can become an endless journey. The spectator, forced
into a purely aesthetic, non-sensorial knowledge, risks ﬂoundering in informal magma, getting
lost in swamps of misunderstanding and ambiguity. Understanding the creative mechanisms
which lead to artistic conception, establishing how the artist has transformed intuition into
pictorial material and reading the result is always diﬃcult.
Paul Ygartua´s works are ideal for this kind of analysis, because we ﬁnd images of an apparently transﬁgured reality, subtracted from every formal reference and, consequently, from
a superﬁcial and impenetrable reading. What attracts us is the exasperated chromatism,
which invades the canvas until it dominates it completely. We are enraptured by the chaos
of the colors that juxtapose thanks to quick brushstrokes or broader touches, created using
a spatula. But while the spectator sees color as a catalyst, for Ygartua chromatics and the application of color encourage the ﬂow of instinctive trends. The British artist’s compositions
aren’t artistic translations of a solid world, but interpretations of the more impulsive, passionate and energetic part of the universe. Depending on how this energetic motion reaches
the painter, reawakening his senses, it is changed into tonal orchestration, into a choir made
up of numerous voices or into a concert with a reduced number of elements. The painter
doesn’t record data, although he starts from a reality observed on several occasions and also
reproduced in an objective way in the past; what he’s interested in now is the emotional
strength transmitted by what is real. Nothing must conform to the real element from which
it originated: the creative combination adheres exclusively to the moods aroused.
14

The sensitivity with which Ygartua perceives things means that not only does he have the
usual capacity to identify general structural properties, but also to discover their dynamic
qualities: the artist succeeds in representing shapes through a game of strengths and energies
that are released through reciprocal interactions, thus managing to reproduce the expressive
value of objects.
Ygartua’s art is a means of understanding the power of the vital movements of the world, a
way of realizing its value and its power; his creations oﬀer spectators the opportunity to comprehend the relationships that exist between the various elements that make up reality.
Inside these visual statements, where the work is an authentic emotional thought and a tribute to the ﬂow of vital energy, one also ﬁnds formal references, included largely for their
metaphorical signiﬁcance rather than for their objective value.
The artist, having abandoned conventional organization and having chosen to communicate
in informal terms, also expresses the desire to return to the raw materials, to the primordial
state of things. But the emotional chaos to which it refers can also represent the cosmic, psychological and artistic dimension, which precedes every creative deed.
The painter translates this state of archaic upset on his canvases because he is aware that
this condition acts as an original matrix: its strength generates creation. In this chaos, all the
elements are joined before submitting to a single moderating force.
Every artist, like a skilled alchemist, has the opportunity to retrace this shapeless mass to perfection but can, like Ygartua, ﬁrst study the evolutionary processes, describing their potential
and the vigor released before anything new is manifested.
The artist’s creations take us on an initiatory trip, they correspond to the metaphor of an
inner journey which leads to a greater awareness of what moves the deepest area of consciences: primordial chaos must be crossed like a sort of regenerating bath. Breakdown followed by rebirth, a storm followed by calm, the certainties of the ﬁnite followed by the
ecstasies of the inﬁnite.”
Flora Rovigo, Art Historian, Art Critic, Florence, Italy
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Paul Ygartua

INNER PERSPECTIVE, 2019, acrylic on canvas, cm 121X152
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Paul Ygartua

OMO MAN, 2018, acrylic on canvas, cm 152X121
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Paul Ygartua

INDIGENOUS, 2018, acrylic on canvas, cm 151X121
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Paul Ygartua

SAFETY IN NUMBERS, 2016, acrylic on canvas, cm 121X121
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Paul Ygartua

WHITE HEAT, 2018, acrylic on canvas, cm 121X152
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Paul Ygartua

DAMAGED, 2020, acrylic on canvas, cm 121X152
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Paul Ygartua

THE CHALLENGE, 2019, acrylic on canvas, cm 121X152
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Paul Ygartua

UNDER CONTROL, 2019, acrylic on canvas, cm 182X213
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Paul Ygartua

RECKLESS, 2020, acrylic on canvas, cm 101X182
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Paul Ygartua

BROKEN PROMISE, 2019, acrylic on canvas, cm 121X121
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Paul Ygartua

LOST IN SPACE, 2020, acrylic on canvas, cm 182X243
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FAVELAS, 2020, acrylic on canvas, cm 121X121
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Paul Ygartua

BASTILLE, 2019, acrylic on canvas, cm 121X121
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Paul Ygartua

METAMORPHOSIS, 2018, acrylic on canvas, cm 121X182
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Paul Ygartua

LOST SOUL, 2015, acrylic on canvas, cm 121X152
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Critique d'Art - Ygartua est un artiste qui ne se ressemble jamais
De prime abord, on peut qualiﬁer de plurielle et multiple la picturalité d’Ygartua dont le pinceau va au gré de ses inspirations pour œuvrer entre matière et substance. Eﬀectivement, la
pensée plastique de cet artiste ne passe pas d’un socle ﬁguratif à une période abstraite. L’œuvre croise toutes ses écritures qui découlent les unes des autres. Mais, matériau fertile de
ses créations, l’intelligence du peintre réside dans cette ambigüité, sans cesse renouvelée
dans un même travail de sédimentation qui célèbre également la multiplication des formats
et la déclinaison des médiums.
Dans cette relation des œuvres, un seul langage : la fusion des émotions qui nous convoquent
vers d’autres horizons plus que dans l’ordre (établi) des choses. Cette liberté lui permet de
s’aﬀranchir de l’épuisement du systématisme. Cette autonomie arrache l’artiste à une thématique répétitive. En eﬀet, les sujets ne sont pas le fruit d’une cueillette aléatoire mais les
éclosions d’un regard en perpétuelle itinérance appuyé par une maestria technique au service
de l’esprit des formes. Ygartua qui refuse de se laisser enfermer dans des algèbres mortes,
peut faire sienne cette assertion hugolienne « La forme c’est ce fond qui remonte à la surface». Nourri de cultures hétérogènes, Ygartua –immergé de l’humain- rallie l’homme à l’univers. Traces et tracés d’une corde sensible, l’abstraction que le peintre fait naître n’est ni
lyrique, ni décorative mais d’une éloquente identité, d’une véritable & singulière personnalité;
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cette peinture d’instinct est un acte pigmentaire arraché des apparences –la sienne couplée
à celle des autres- transﬁgurées sur le support avec une grande gestuelle d’âme. Dans cet incessant va et vient de dialogues forts d’aﬃrmations, Ygartua incorpore dans la matière des
sentiments personnels pour restituer sur le motif les tonalités perçues, les sensations éprouvées. Dans le télescopage de ces accélérations créatrices, l’artiste a une prédilection pour
l’art de la fresque. Dans cette expression de ce qui est plus grand que lui, il donne un pouvoir
physique au dépouillement des murs ainsi qu’aux matières qui les déﬁent. Ainsi, nuances et
couleurs dévorent l’espace comme une végétation. Alors – sous sa palette bruissante- la destruction du mur devient création et cette alchimie de la connivence renouvelle ainsi l’environnement, ses atmosphères citadines. Domaine non conventionnel, le mur – dans son
changement d’apparence- se met en mouvement et respire une autre vie. En eﬀet, l’artiste
traite l’espace comme un matériau, à travers sa pratique fresquiste située à la frontière de la
performance picturale et de la construction de lieu*. Dans sa peinture qui n’a aucun mal à
exister mais qui fait du bien à l’existence, Ygartua est un artiste qui ne se ressemble jamais.
Christian-Benoît LANNES la loi n° 92-597 (code de la propriété intellectuelle) s’applique pour
cet article.
Christian-Benoit Lannes
La Tête de l'@rt Association Plasticiens Langres - Directeur de Galerie
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Paul Ygartua

SPIRITUAL HAPPENING, 2018, acrylic on canvas, cm 121X152

34

Paul Ygartua

WEST COAST SPIRIT, 2019, acrylic on canvas, cm 121X152
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Paul Ygartua

YACOUBA MAN (IVORY COAST), 2019, acrylic on canvas, cm 121X152

HAIDA CHIEF, 2019, acrylic on canvas, cm 121X152
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Paul Ygartua

WOLF MAN, 2018, acrylic on canvas, cm 152X101
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Paul Ygartua

INDOMITABLE, 2017, acrylic on canvas, cm 121X60
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YGARTUA’S ECLECTIC UNIVERSAL MOSAIC OF IDEAS
“If an artist only has one mode of expression, then he only needs one style”
Ygartua’s Eclectic Universe will give you an opportunity to immerse yourself in the eclectic
and multifaceted world of artist Paul Ygartua–to learn about the diﬀerent techniques and the
various styles experienced by the artist throughout his work.
He is complex in his imagination and his expression as is quite evident by the many styles and
techniques that he has mastered and progressed over the last 40 years. A brief description
of the art of Ygartua is virtually impossible.
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A visionary with an acute sensual perception and a facility to express these dramatic emotions
with a spontaneity that brings life and emotion to the subject. This takes on many forms and
many directions. So to ﬁll the needs of his deep and expressive imagination, he utilizes many
techniques and styles. Some need fast spontaneous physical expression, other forms need
more time and yet still capture the impulsive character of Ygartua.
The complexity and the individuality that is expressed throughout his works accounts for his
constant change of city and country – being inspired by the world and the people around
him.
41

Paul Ygartua
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Paul Ygartua

TRIBUTE TO JOAN MIRò, 2020, acrylic on canvas, cm 101X213
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Paul Ygartua

MUSICAL INTERLUDE, 2016, reverse on plexiglass, cm 121x182
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Paul Ygartua

DANCE MACABRE, 2020, acrylic on canvas, cm 121X152
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Paul Ygartua

DALì COVID 19, 2020, acrylic on canvas, cm 152x121
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Paul Ygartua

THE CORONA CHALLENGE, 2020, acrylic on canvas, cm 121X152
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Paul Ygartua

THE CORONA CHALLENGE, 2020, acrylic on canvas, cm 152x121

49

SYNTHESIS OF THE BEGINNING AND THE END
Kuvay Sanli, the Deputy President of the Turkish Chess Foundation, Istanbul, Turkey
Article about Paul Ygartua artist
Chess is a frequent subject in paintings. The splendor of chess in artistic perspective is reﬂected in the fact that an artist has rendered on the canvas the intellectual depths of the game.
That chess has been a subject matter in paintings is an attainment in terms of its value getting
wider recognition. Chess players, people watching chess games, chess pieces and other themes have been portrayed in diﬀerent types of paintings. But there is also the “painting of
chess”. Without going into a discussion of what abstract painting is and diﬀerent kinds of abstract painting, in my opinion the painting of chess should be a subject of abstract painting.
Is it fair to say, then, a painting with chess as subject matter is a painting of chess, telling
about chess.
Paul Ygartua is an artist whose versatility is reﬂected in his work. He is among those who live
elsewhere than their birthplaces. He was born in 1945 in Bebington, in the suburbs of Liverpool, England. After graduating from Faculty of Arts Industrial Design, Liverpool University in
1966, he immigrated to Vancouver, Canada. From then on painting becomes his whole existence. He calls Vancouver, the place he lives in when he is not traveling, his home. He has
become well-known in Canada especially for his enormous murals. In time his status as a
world artist is recognized with awards, his work ﬁnds place in art collections.
He says, “For me the Game of Chess is like the Game of life.” Familiar, though, the simile of
“game of life” is, perhaps, Ygartua is the ﬁrst to use it as such. It is a word that belauds neither
life nor chess and meets them both within the construction of play.
Just before his above mentioned deﬁnition, Ygartua mentions that after the ﬁrst years chess
was ﬁrst played, it became loaded with social meanings, with chess playing becoming an indicator of nobility and a source of prestige. He certainly states that it is a value associated
with the Middle Ages. It is obvious that today chess has become a unifying element, also as
a subject of artistic work, for the whole of humanity.
Ygartua says, “The objective is to win, but the challenge is designing and then acting out a
strategy to achieve that goal–as in life, you must constantly evaluate and change your playing
strategy.” here he underlines the signiﬁcance of methods in order to win. Although winning
appears to be the end aim, it emerges as a means to the end, as a signiﬁer. Only as a result
of this correct approach does winning become an aim. Obviously we cannot forge relationships in terms of “winning”, in any issue. We can do something in terms of method or approach, for strengthening our struggling power.
More by Ygartua himself: “Painting The Game of Chess allows me to enter into an imaginary
world whereby I can invent a life situation in my mind and then put my imagination into each
character, the King, the Queen, the Bishop, the Pawns, the Castle–each one portraying a diﬀe50

rent angle a diﬀerent personality; I actually enter the game and become part of it, it is like I
am in the game.”
I will make an inference using three examples from Ygartua’s work.
It is the beginning of the game. The singular is pronounced. The pieces are in place. Pieces
have formal values at the beginning of a game of chess: Queen is worth 8 points, rook 5
points, knight and bishop 3 points each, and pawn 1 point. The pieces are ready to change
from one plane to another. The journey begins.
We have come to the middle game. The singular is enmeshed within the whole. The pieces
are less pronounced. Bit by bit we sink deeper into the game, that is, reality, and pieces start
to lose their “relative” value. They become images in our minds in proportion with their position on the board and relevant inﬂuence.
It is now the end game, and the pieces are almost nonexistent. Their meaning lies in their interaction and they ﬁnd echoes in our minds to the extent of their signiﬁcance within the
whole of the position. The pawn is not even worth 20 points. Or maybe it is worth everything.
The queen is null. What is signiﬁcant is the content as a whole, which is as it is reﬂected in
our minds. The subject is freed from its apparent “arbitrary” nature, as in abstract paintings,
devoid of its “random” nature at the outset. The game is not over but the construct has completed. For what it’s worth in terms of stepping back for understanding, this construct is a
new beginning.
All these evaluations are mine and thus subjective. Whether objectivity exists, there is no
way to tell. We can think about what is more objective, and arrive at it, too. What about the
absolute “objective”? Some say it exists, others say there is no such thing.
We may be tempted to ask, “what about the opinions of the artist?” Also valid is the question
concerning whether the artist is in any way related to his work once he shares it, turns the
act of “thinking” to “thoughts”.
Or is it now the case that the only reality is the subjectivity in the minds of members of the
audience? What get us closer to objectivity, interaction between subjective viewpoints, just
like singular pieces forming the whole on the chessboard?
There is a more essential element, much more substantial than this deep contemplation and
overt or covert meaning, and that is the paintings of Paul Ygartua.
The colors are brilliant and the impression it leaves on the audience is pleasant such that you
get the feeling of buying one and hanging in your house. I had a hard time ﬁnding among
many the three paintings above to exemplify the ideas I wanted to employ… The problem
was not ﬁnding them but choosing them. To see the rich content and evaluate yourself, visit
the website of the artist at http://www.ygartua.com
Kuvay Sanli, the Deputy President of the Turkish Chess Foundation, Istanbul, Turkey
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Paul Ygartua

CELESTIAL DISCO, 2020, reverse painted on plexiglass, cm 106x182
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Paul Ygartua

CELESTIAL CHESS, 2018, acrylic on canvas, cm 91X152
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Paul Ygartua

CELESTIAL PLAYERS, 1976, oil on canvas, cm 75x60
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Paul Ygartua

CELESTIAL BAND, 2020, acrylic on canvas, cm 121X152
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Paul Ygartua

VENICE CARNIVAL, 2017, acrylic on canvas, cm 121x152
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Paul Ygartua

THE VISITORS, 2020, acrylic on canvas, cm 121x152
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Paul Ygartua

HAIDA CHIEF AND PAUL YGARTUA

YGARTUA STUDIO - CADAQUES, SPAIN
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